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those that we see in the work of modern 
French illustrators, but the faces and ges- 
tures, the expressions and attitudes, are 
unaltered, and, if one were minded to take 
the necessary time, a comparison of the 
physical types drawn by such a contempor- 
ary master as Forain with those scattered 
through the book's pages would show a 
decided relationship. Perhaps, after all, 
on reflection, it is not quite amazing that 
this should be so, but what is really aston- 
ishing at first sight is that the illustrations 
in this little book made four hundred and 
twenty years ago should have the same 
direct contact with life and should see it in 
much the same clear-visioned and slightly 
acrid way that is still the peculiar heritage 
of the French — the ability to find joy and 
poetry in a presentment of life which 
glosses over nothing. 

A number of other books of interest be- 
cause of the prints which constitute their 
illustrations are Champier's Liber de quad- 
ruplici vita, printed at Lyons in 1507, 
which contains impressions from two of the 
metal blocks used in the Meditationes 
printed by Nummeister at Albi in 1481, 
one of the first illustrated books printed in 
France; a beautiful copy of the Supple- 
mentum Chronicarum of Bergomensis, 
printed at Venice in 1 506 and well known 
for its many and charming woodcuts, 
especially the quite famous views of Rome. 
Venice, and Genoa; Herckman's Zee- 
vaerts Lofs, Amsterdam, 1634, with cop- 
perplate illustrations, among them Rem- 
brandt's Adverse Fortune; and Fasciculus 
Mirre, Antwerp, 1518, containing incred- 
ibly close and possibly contemporary copies 
of the unique set of prints known as the 
Schreiber-Delbecq Passion, which is con- 
sidered to be from many points of view 
the most important German woodcut Pas- 
sion series of the fifteenth century. 

W. M. I., Jr. 

MUSEUM PAINTINGS IN THE 
PUBLIC LIBRARY 

LAST year in June the Trustees of 
the Museum lent to the Trustees of the 



New York Public Library a collection of 
eighteen paintings for exhibition in the 
Chatham Square Branch. They have 
been shown there until now when a new 
group of paintings has been lent to take 
their places, and the original eighteen, 
with five additional paintings, have been 
moved on to the Hamilton Fish Park 
Branch. 

This courtesy of the New York Public 
Library in allowing the pictures to be hung 
in the Reading Room of the Branch has 
enabled the Museum to extend its influ- 
ence, through its pictures, to a distant 
part of Manhattan, and to reach some 
people, perhaps, who would not be likely 
to come to Eighty-second Street; while 
the presence of the paintings on the walls 
of the Library has not interfered with the 
normal purpose of the room but has added 
to the pleasure gained in it. Some of the 
statements of the Branch Librarian with 
regard to the usefulness of the paintings 
in the Library may be of interest to Bulle- 
tin readers: 

A number of individuals returned 
many times for quiet enjoyment of the 
paintings and any observer could not 
fail to be impressed by the warm re- 
sponse to the appeal of such paintings 
as The Boatmen of Barcelona, the 
Hunter's Story, and Mauve's refreshing 
Autumn and Spring, to mention only a 
few. 

Several requests to copy paintings 
were made. One man who wished to 
copy the Mauves decided that the pic- 
tures were hung too high and asked to be 
notified when the pictures were removed 
to the Museum. 

Several readers expressed their inten- 
tion of writing to the Museum both to 
express appreciation and to ask for a 
continuation of the exhibits. One man 
said the idea was "really the realization 
of a dream." 

All have agreed in appreciation and 
the hope that the Museum will continue 
to give our district the benefit of so much 
beauty. 
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